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Carole Harris is a professional fiber artist and interior designer. She cre-
ates one-of-a-kind, improvisational works that provide warmth and texture
to enhance an environment. “The rhythmically constructed, non-
traditional tapestries of artist Carole Harris have been exhibited nationally
in museums and galleries and are composed of hundreds of richly colored
fabrics which are cut, overlaid, appliquéd, pieced and quilted,” according
to Harris” website.

Carole’s first inspiration to be an artist came from her parents. They
provided her with a piano when she showed an interest in music, and with
paints and brushes when she showed an inclination to creativity. They
made sure that Carole and her sister and brother always had books to read.
Her mother taught her how to sew. Her father worked on a Ford Motor
Company assembly line and invited anyone who played the piano to their
home to play.

When she was in her late teens, the legendary African American painter
Harold Neal would take Carole with him to his drawing classes, a memora-
ble learning experience. Cyril Miles, a Detroit painter, collagist, poet and
teacher, “showed me how to live with art when I was attending Highland
Park Community College,” said Carole. “She taught me how to see and
express myself artistically.” Like Miles work, Carole’s quilts appear to be
inspired by a global view of folk cultures, making constant reference to the
things that connect humanity.

As a student at Wayne State University, Carole studied interior design, a
field of practice at which she believed she could make a good living. A
memorable Wayne State instructor, Olga Constantine, taught Carole basic
design composition and color principles.

In 1965 a friend of Carole’s received a quilt for her wedding. The follow-
ing year when Carole was preparing to marry Bill Harris, she began to cre-
ate her first quilt, a pinwheel design, for her own wedding. Ten years in
the making, it was during that time that Carole realized quilts are art.

Throughout the more than 30 years when she ran a successful interior
design business, Carole never stopped quilt making, and today she is to-
tally devoted to creating her “art.”

Carole has said many times that quilts are like paintings, full of color
and texture and design. She is drawn to fabric because she likes the way it
feels. African American artists Jacob Lawrence and Raymond Saunders
have been major influences on her work, as have Euro-American painters
Richard Diebenkorn and Robert Rauschenberg.

I want to acknowledge and thank her parents, teachers and mentors
who nurtured her innate creativity, which in turn prepared Carole to build
a successful career as a designer and fiber artist. The end result is that all of
us are the beneficiaries of a well nurtured woman whose art does what she
hopes: “I want people to look at my work and enjoy it.”
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Rhythm-a ning, 2009, 49” wide x 56 72" long



I Want to Make Beautiful Things

I want to make beautiful things,
as words

no longer

suffice.

Want to feel the grain of kente
‘neath my thumb, my fingers;
savor the perfection of stitches and seams.

Want to send the spirit

to other worlds at the revelation

of light on silk

and textures so sweet as to enrapture.

Let words slide into silence.

Let thought slip through the lace of days
like light rays through parted curtains.
Let truth speak through my hands.

by Aneb Kgositsile
Detroit
July 2009
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Big City Blues, 2007, 54” wide x 70” long
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Kitchen View-Preston Street, 1999, 63 %2” wide x 36” long
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Passion Dance, 1993, 51 2" wide x 67 2" long

Playing on the Edge, 1991, 59” wide x 65” long
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Flint Institute of Arts, Flint, MI, 1991
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Detroit Historical Museum, Detroit, M1, 1978
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Down the Block & Across the Street, 2007, 527 wide x 75” long
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